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EDITORIAL

We are made aware of a less familiar form of ornamentation in
Martha Wilbur’s discussion of penwork. Popular in the 1790’s and pro-
duced by both amateurs and professionals, penwork was often done on
inexpensive woods which were lacking in beauty of color and grain.
By the use of pen and ink comparatively inexpensive furniture could
be decorated in a distinctive and unusual manner.

Shirley Spaulding DeVoe acquaints us with the firm of Smith,
Armstrong Co. of Bilston, England. The descriptions of production,
ornamentation, and finishing provide new insight into the operations of
a metal and japan factory. It is relevant and most enlightening to learn
of the occupations Josiah A. Smith engaged in prior to the establishment
of the businness.

So often we read of the “closely guarded secrets” of the early japan-
ners. Because many manufacturers were apprehensive that their tech-
niques would be purloined by a rival concern, no written account was
made. In other cases, perhaps such as that of the Smith, Armstrong Co.,
procedures and formulae expressed in writing were either lost or de-
stroyed when the factory changed hands or ceased operation. We can
hope that, just as the business records of Oliver Filley (1784-1846) be-
came accessible about thirty years ago, so the records of other early tin-
smiths and japanners may become available and benefit the researchers
of today.

One of the purposes of the Society is “to assist in efforts public and
private, in locating material pertinent to our work”. Therefore, it is
appropriate that this Journal provide an opportunity to those who seek
information on a particular subject. Within the organization are many
members who are doing research work on various subjects and who are
willing to share their knowledge.

With this, and future issues, the Society is proud to list the names
of those members whose articles have received “B” Awards at the semi-
annual meetings. The craftsmanship displayed on these articles is of
exhibition quality and is deserving of recognition.

Virginia M. Wheelock



PENWORK
by Martha Wilbur

Penwork or pen-paint-
ing, the art of decorating
furniture and accessories
with pen and ink, became
popular in the years 1799-
1830, the period of the Re-
gency style in England.
This style was influenced
by the Industrial Revolu-
tion and economic condi-
tions which made it neces-
sary for furniture to be
plainer and less costly than
formerly. During the Na-
poleonic Wars the art of
inlay declined as did the
crafts of the japanner and
the wood-carver. As a re-
sult, in London in the early
19th century there were
only eleven master-carvers
and sixty journeymen. To
compensate for this deter-
ioration the art of painting
with ink was developed to

b ¥ imitate inlaid ebony and
™ e : ivory. Joseph Gellott of

Fig. 1. Ilustration from The Artist or Birmingham invented the

Young Ladies Instructor in Omamental the steel pen which he pat-

Painting, Drawing ete. by B. F. Gandee. ented around 1820. This
pen, as well as fine camel hair pencils, as brushes were called, were used
in this new art form.

-

The wood usually employed was of a fine grain, hard white wood.
Sycamore was most commonly used but sometimes satin wood, white
maple, and poplar were decorated as well as white gesso which was
applied to a knot free wood and then well smoothed to make a flaw
free surface.

Penwork was “one of the main amateur accomplishments of 1810-
1830 but seems to have been done by professional craftsmen too.” Large
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sofa-tables, commodes, and sewing tables covered with both classical
and chinoiserie designs were done by professional artists. Smaller items
such as boxes, pole screens and face screens were made primarily for
and by the amateur, These were sold in stationers’ stores and circulating
libraries and at a “craft” store called “The Temple of Fancy” at 34 Rath-
bone Place, London owned by S. J. Fuller. He advertised in the Rerosi-
TORY, January 1822, “An extensive collection of handsome screens, both
plain and ornamented-Screen Poles: elegant stands for Table-Tops and
Chess Boards, Card Racks, Flower Ornaments and White Wood Boxes
in a variety of shapes for painting the inlaid Ebony and Ivory with
every requisite useful for Painting and Ornamenting the same.”

Ackerman’s Rerository in the Strand published designs of classical
figures, the Greek fret, Greek key, honeysuckle, palm, lotus and other
flowers. These were both naturalistic and stylized designs. The method
of applying the design varied somewhat but the result was a black and
white design which over the years has mellowed to a brown-black and
pale cream or yellow.

There were several books published in England and reprinted in the
United States, with instructions for the amateur painter. B. F. Gandee’s
The Artist or Young Ladies Instructor in Ornamental Painting, Drawing
etc. published in New York in 1835 is a small book written as a
series of conversations between a lady and her niece who wishes to

Fig. 2 Illustration from The Artist or Young Ladies Instructor in Ornamental
Painting, Drawing etc. by B. F. Gandee

5



Fig. 3 Top of Penwork Box — Courtesy, Virginia Wheelock

make items for a fair, It describes how to do some types of the handi-
crafts with which we are familiar such as Grecian Painting, Japanning,
Transferring, and Theorem Painting, in addition to instructions in simu-
lated inlay or penwork.

In the chapter describing the method employed in “Inlaying or
the Imitation of Inlaid Ebony and Ivory” Mr. Gandee begins with a list
of materials.

“A bottle of liquid black, fine camel hair pencil and some black
tracing paper plus a sheet or two of transparent: a hard black lead
pencil, a dull pointed stiletto and several patterns for the painting, a
bottle of liquid white, some isinglass and a large flat tin camel hair
pencil for preparing.”

Fig. 4. Front and side of Penwork Box. Courtesy, Virginia Wheelock
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The steps he gives as the best procedure follow;

“1l. Wood is prepared with thin isinglass to prevent the spread-
ing of the color when applied. The recipe for the isinglass-One
Tablespoon of smaller shreds of isinglass must be boiled for 20
minutes in 1/2 pint of water then poured through a piece of muslin.
While warm spread over box with large tin brush. In a half hour it
will be dry to draw on.

2. Select a pattern.

3. Trace with a stiletto by placing black tracing paper under
the pattern.

4. Background to represent black wood may be filled with
black paint” (He tells in detail how to lay the black smoothly.)

Fig. 5. Penwork Table Screen
Courtesy, Virginia Wheelock

Fig. 6. Penwork Table Screen (Reverse side).
Courtesy, Virginia Wheelock.
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Fig. 7. Penwork Face Screen — Courtesy, Martha Wilbur
Photograph by Rich Wilbur

“5. Shade the light parts by drawing the fine black lines with

a camel hair pencil. These must be done with great attention to
regularity, in reference to their thickness and distance from each
other, and when the shading is so dark as to require a second row of
lines, they must not be done until the first are perfectly dry, lest they
run together and cause a blot; and in putting them on let them cross
in a slanting direction so as not to form right angles to the first.”

The Aunt continuing her lesson then says to her niece, “It is well
to consider before you commence copying (a pattern) whether it will
give you satisfaction when done, particularly as the same time and at-
tention that are bestowed upon a faulty drawing would produce a copy
of a superior one.” The artist is then advised to choose a design that has
a decided preponderance of black or white - one with equal black and
white is not as pleasing. A vine design “spreading over the whole and
tendrils running between, and small black spaces to fill up, it has a very
pleasing effect or if the pattern be drawn in the middle of the box about
large enough to cover one half the space and a neat border be carried
all around only be filled with black and not the background of the draw-
ing in the center, the effect will be equally good.” Included in this chap-
ter of Mr. Gandee’s book are two black and white chinoiserie illustrations,
one with a black center and outline border (Fig. 1), and one with an
outline center and black and white border ( Fig. 2).

I. T. Bowen in the United States Drawing Book, published in
Philadelphia in 1839, says in reference to drawing with India ink, “pre-
supposing a correct and well defined outline, the large shadows will be
laid in first making out the general effect or chiaro-scuro of the whole.
The shadows of the smaller objects will follow and the finishing touches
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Fig. 8. Reverse side of Fig. 7. -- Photograph by Rich Wilbur

9




will be given to each part according to the strengths of the color and
style of handling which the situation and character of each may require.
In laying a large shade there is considerable difficulty to the beginner
in keeping it smooth and fine, these marks and stains which arise from
stopping in the middle of the operation and working with too small a
quantity of color in the pencil.”

A later book Household Elegancies ca. 1875 (title page missing)
recommends the designs be first drawn with a lead pencil, very lightly -
then the white parts are filled with cake white and then blacked with
numerous coats of India ink and sometimes intermediate shades of gray
or sepia. “Patient care and neatness are all that are required to produce
fine specimens of work which anyone with a medium share of skill and
taste may readily accomplish.”

As well as the purchase of patterns another method of obtaining a
design is described, again from an article in Household Elegancies on
India Paintings in Imitation of Ebony and Ivory. “Patterns of leaves,
flowers, butterflies, birds, grasses, shells etc. must then be cut from white
paper, and affixed to the surface of the wood by means of pins or by
pasting.” Then the whole is painted with lamp black and turpentine
taking care around the edges of the design. When completely black, allow
to dry, and varnish. Remove paper pattern and add shading, striping,
and dark veins with India ink. Finish with varnish and rub with pumice
until a smooth even surface is obtained.

Fig. 9. Penwork Face Screen — Courtesy, Martha Wilbur
Photograph by Rich Wilbur
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The small decorative boxes made in Scotland in the nineteenth cen-
tury were sometimes decorated with penwork. Lord Gardenstone, a Scot-
tish peer, visited Spa, Belgium and was impressed with the numerous
souvenir boxes made and sold there. In 1787 he engaged a Belgium, Mr.
Charles Brixle, to travel to Laurencekirk, Scotland, to practice the art of
box painting. Scottish boxes are of a special construction because the
boxes for snuff and tea made with detached lids were unsatisfactory.
When damp, the covers fit too tightly, and when dry, were to loose. To
solve this problem, James Sandy, a mechanical genius from Alytt, Perth-
shire, invented an air-tight wooden box with an integral wooden hinge,
often referred to as a “hidden hinge”. This unique style of design spread
throughout Scotland and such boxes were made in Laurencekirk by
Charles Stiven.

The illustrations show the different types of penwork. The commode
in the Victoria & Albert Museum (cover photograph) is a sophisticated
example combining the Greek Acanthus, a more or less naturalistic vine,
and Classical cupids. The books on Regency furniture included in the
bibliography have examples of sofa-tables, sewing tables and other more
elaborate commodes.

The two designs from Gandee’s book of 1835 (Fig. 1 & 2) are ex-
amples of the type of pattern sold in the shops. The box illustrated (Fig.
3 & 4) seems to be the work of an amateur as parts of the design are
crudely executed. More sophisticated is the table screen (Fig. 5 & 6),

Fig. 10. Reverse side of Fig. 9.
Photograph by Rich Wilbur
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Fig. 11. Penwork Tea Caddy with hidden hinge. — Courtesy, Martha Wilbur.
Photograph by Rich Wilbur

A —

Fig. 12. Round Papier-Mache Penwork Box — Courtesy, Martha Wilbur
Photograph by Rich Wilbur
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still the work of an amateur, but one who was more skilled at copying
and in technique. The pair of face screens (Fig. 7-10) were done by
a skilled amateur who was able to design the veins, hops, clematis,
fuchsias, and blueberries to fit the shape of the screen.

The Scottish boxes that are illustrated (Fig. 11 & 12) are of genre
scenes. The example most often pictured in articles written about Scot-
tish souvenir boxes is a snuff box with a portrait of Robert Burns, his
birthplace and burial place on the lid, a map of the Maryport-New-
castle canal on the front and sides, and on the base, a drawing of the
Burns Mausoleum. This box is of sycamore wood and is in the Pinto
Collection in Birmingham, England.

The round box (Fig. 12) is of papier mache with the ink decoration
expertly rendered. The sides of the box are done in the stormont
design as seen on some early trays.

Some decoration was done by the transfer method but on close
examination the difference between penwork and transfer can be rec-
ognized. The latter was practical and was a quicker way to obtain the
same visual results,

In spite of the diversity of the craft there is an obvious distinction
between professionalism and amateurism. Few examples of either
technique have survived. Little is known of the practice of penwork in
this country because it was not as popular as other decorative crafts.
Research is continuing in an effort to discover the extent of the practice
of penwork in the United States.
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THE SMITH, ARMSTRONG COMPANY of BILSTON
by Shirley Spaulding DeVoe

Sometime in the last decade of the 19th century, Josiah O. Smith,
b. 1866, established a metal and japan factory on Oxford Street, Bilston,
Staffordshire under the trade name of Smith, Armstrong Company. It
was known locally as the Warm Entry because the stoves, which were
near a wall of the building, heated the entry which was a right of way
from Oxford Street through to Queen Street. Among other things, this
company produced trays, waiters, trunks and soap dishes, but only the
work on trays is remembered by Josiah Smith Jr., b. 1905, with whom I
corresponded.

Smith Sr., did not grow up in the japan trade for at age ten or eleven
he worked in the pits, crawling on hands and knees, pulling the tubs of
coal to the pit shaft. He worked at the pits in the mornings earning two
shillings a week and attended school in the afternoons, learning to read
and write. When older, he was employed as a ‘puddler, clad only in
moleskin trousers and clogs. Because of the fierce heat of the furnaces
the puddlers stood in pools of their own sweat.

The work of a puddler as briefly described to me by Josiah, Jr.,
was to plunge a huge tongs into the fiery hot furnace of molten metal.
When a ‘puddle ball’ was formed on the tongs it was lifted out and put
under a steam hammer to flatten it a little. The metal was then turned
over by hand and processed into a rough cube, and with more pres-
sure, made into the required size and thickness to be rolled into thin
metal plates. For this hard work the men were paid £ 5 a week which
was then considered good wages. Generally this work was so debilitating
that a man was finished physically at age forty-five. It is thought that
the knowledge Smith acquired in the rolling mill was useful for the
stamping of his metal wares. As was true of many japan shops the
Smith factory had hand presses and a huge, heavy steam hammer.

James Naysmith, 1808-1890, a Scottish engineer was the inventor of
the steam hammer. This machine was so versatile it could force a blow
of two tons weight or crack a nut without injury to the kernel.

To form a tray by the hammer, two cast iron molds in the re-
quired shape were needed. The upper mold, or stamp head, was raised
vertically by a steam cylinder; the lower concave or hollow mold was
placed on the base of the machine. The patterns for these molds were
made at the tool shop of the Smith factory and were then sent to a local
foundry to be cast.

The men carried the metal plates to the steam hammer but wo-
men did the rest of the work. To make a tray the stamp head was raised
and dropped with force onto a metal plate that had been placed over the
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bottom mold. The formed tray would have excess metal that was forced
from between the molds which was scrap, and was removed with hand
shears.

Wiring the edges of the trays was the work of Smith’s older son
who used a roller machine for the purpose. These machines usually
have four pairs of interchangeable wheels or rollers that are nec-
essary to accommodate the various thicknesses of the wire. The edge of
the article is turned over when the crank handle of the machine is
turned.

Women and girls applied two coats of Mander’s (black) Stove
Enamel to the raw trays which were stoved overnight after each coat.
They were then sent to the sizing and color shops where on some trays
the rims were ornamented with a “hard cork stamp,” in a manner similar
to block printing. The use of cut cork for decorating is said to have
originated at the Bilston firm of J. & G. Lawley, established 1834 but
apparently it was adopted by others including the Smith, Armstrong
Company.

The cork motifs had to be planned and cut so that they would join
properly, as for example, for the Greek Key, a continuous pattern that

I+
PATENT IMPRESSED SILVER PATTERN SNUFFER PANS .
Pdui Avlgen __ Futiveg Adgr

Y

Page from Victorian Tinware by Ralph Cox. Stamford Properties Ltd., 5 St. Mary’s
Hill, Linc. England, 1970.
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was popular at Smith’s. There were floral motifs in use as well. The size
of the cork motifs was decided by the width of the rim and were usually
a 1/2 inch long and 3/4 of an inch wide. At the Smith factory it was
the work of Mrs. Annie Williams to apply the repetitive cork borders
on the trays, which were afterwards finished with gold leaf.

The flower painter was “Mr. Franklyn” who “could put a floral
design in the centre of a tray almost in seconds.” To make a rose he
filled a brush with red on one side and white on the other and “with
a sweep of the brush, a rose with shaded petals was formed so well
blended they seemed almost to grow.” In the same order the green and
leaf designs were completed. Trays had a 1/2 inch line or stripe around
the edge made by holding the brush between the thumb and first finger,
with the little finger guiding the hand around the edge of the tray.

This company also made waiters that “were most ornate in design
and had an impressed silver finish.” (Illustration) No examples or pic-
tures of any Smith products are as yet known or recognized but the
illustration, a copy of a page in Victorian Tinware by Ralph Cox, shows
the impressed silver finish on snuffer trays which may have been made
by the Smith factory. Stencils were not used there.

After they were decorated the trays were ready for the varnishing
and until needed were stacked on benches. Those that were to be hand
polished were given an extra coat of a special varnish known as Mander’s
Polishing Varnish, then using Mander’s Pumice stone they were polished
with the heel of the hand but the backs of the trays were smoothed with
an inferior quality of pumice. Some trays were unpolished so were
cleaned only with a soft dust cloth.

Finished trays when ready for the market had tissue paper placed
between each one and were then wrapped in Kraft paper, (a strong
brown paper,) and loaded into the company van. Early in the morning
the driver collected the hired horse from Webb of Wolverhampton
Street, Bilston, harnessed it to the van and at 7 a.m. drove to Mr. Gries,
a Birmingham dealer who had a warehouse in the old Bull Ring. After
delivering the goods the driver had his breakfast at a cafe and returned
to Bilston.

The 1914-18 war took most of the labor force from Smiths’ including
his older son who died of wounds received during the fighting. The
products were changed to war conditions and old ideas and many secrets
became lost. But the factory continued until about 1928 when through
a “bigger and clever” financial arrangement Smith lost the business. With
his hopes and prospects for himself and family ended he died a broken
man in 1929.
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INFORMATION REQUESTED

A request for information has been made concerning the N. R.
Stephens Chair Factory. It is thought that the factory may have been
in the area around Cooperstown, N.Y. Some of the stencils illustrated
appear large enough to have been used on furniture other than chairs.
Perhaps some of the stencils have been recorded from documented
pieces and might provide a clue to the whereabouts of the concern.

Please write to the Editor if you have knowledge of the Stephens
factory or of any of the particular stencils which were used.

MR ATEFIE A

MTaNy

Inner lid of chest showing stenciller’s samples. Upper right-hand corner “N. R.
Stephens Chair Factory, 1832,

Courtesy, New York State Historical Association, Cooperstown, N.Y. Collection of
Francis M. Reynolds
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CORNER OF FACTS

T A son of Oliver Filley (1784-18486),

( \>><> $><> ‘ was born in 1815 and baptized Giles
¢ — Franklin Filley. However, his first name
A ) was not generally used by the family.
RIN \W_ f-“-’.f?‘{i' Quite possibly this is the “F. Filley”
N 6’" \ } e named on the trunk.
N The design is simple and geometric
(=t in form and lacks the fine stencil cutting
g of an earlier period. It is stencilled in
gold powder on a black ground, and
— stripped with yellow paint. Circa 1860-
- ' 70.
i —— =  —
. CGNXN W ﬁ 2
Y| =28 5[ mk. % }<<<<o_§§;f, ‘
Yz X
‘ ST fr_ _,\I £ [
i) ;}\y ‘
-~ [ =N 99% ek J/S 7 = /// !
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| F Fulley MANUFA TURE |

| =S
Recording from a japanned tin trunk, 9%” x 4%”, 6%” high. - Courtesy, Martha Wilbur.

Suggested reading concerning the Filley shops:
Coffin, Margaret, M. American Country Tinware, 1700-1900. Camden, N.J. Thomas
Nelson & Sons, 1968.

DEecoraToR, THE Journal of the HSEAD, Inc. Vol II, No. 2. “The Country Tin of
Oliver Fllfey

DeVoe, Shirley Spaulding. The Tinsmiths of Connecticut. Middletown, Conn. Wes-
leyan University Press, 1968.
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CORNER OF FACTS

Tin save-alls or candle wedges were used for holding candle-ends
in candlesticks while burning so that no wastage occurred. They have
a procket, spiked holder or collar into which the candle-end was stuck.
Mayhew in his London Labour and Poor 1850-1860, said they were “new
and went well” but undoubtedly they were known earlier than 1850. Most
households threw them away long ago as they fell into disuse, so are
quite rare,

UTENSILS FORMERLY USED FOR SAVING CANDLE ENDS

Photograph from CountrYy Lire — Courtesy, Mr. John Gilbert

Stamped in convex form on the bottom of a plain, tin chamberstick
was the name J. H. Hopkins & Sons, Birmingham and a sphinx all within
a circle. This firm was also known as “The Granville Works,” wholesale
tinplate workers and japanners, doing business in the second half of the
19th century. In addition to all kinds of household tinware, such as egg
coddlers, candle boxes, waiters, inkstands, knife trays, letter racks, etc.
they produced Sphinx Holloware. They also advertised “tea cannisters
with hollow necks handsomely japanned in fancy colours.”

Stamp for Sphinx Holloware, J. H. Hopkins & Sons, Granville Works, Birmingham,
England. Ca. 1874.
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APPLICANTS ACCEPTED AS MEMBERS
Glens Falls, New York — May 1978

Mrs. William H. Alston (Kathleen)
Box 1180, Cove Edge Rd., Laurel Hollow, Syosset, N.Y. 11791

Mrs. J. S. Bartholomew, (Joyce) 2 Townsend Court, Setauket, N.Y., 11738
Mrs. A. E. Breault, Jr. (Geraldine) 19 Sullivan Place, Millbury, Ma. 01527
Mrs. John H. Brotz (Dorothy)  Southern Acres Farm, Shelburne, Vt. 05482
Mrs. Robert H. Butler (Helen) 1821 Boulevard, West Hartford, Ct. 06107
Mrs. Phillip L. Davis (Dortia) Piper Road, Perkinsville, Vt. 05151
Mrs. Ned E. Dixon (Doris) 18904 High Point Drive, Gaithersburg, Md. 20760

Mrs. Lloyd H. Hall (Eleanor)
54 Admiral Drive, E., W. Bayshore, N.Y. 11706

Mrs. David D. Jones (Jay) P.O. Box 492, Rockland, Maine, 04841
Mrs. R. P. Leather (Margaret) 61 Orchard St., Delmar, N.Y. 12054

Mrs. Louis V. McAdams (Carolyn)
16 Mill View Terrace, Ridgefield, Ct. 06877

Ms. Florence McCarthy 326 Plains Rd., East, Burlington, Ontario, Canada

Mrs. Gordon A. McVay, (Margaret)
112 A Cambridge Circle, Lakehurst, N.J. 08733

Ms. Laura M. Olf 587 Broadway, Apt. H-21, Monands, N.Y. 11207
Mr. Frank Pote, Sr. 767 Grove Street, Norwell, Mass. 02061
Mrs. James Quirk, Jr. (Barbara) 10 Wendover Way, Bedford, N.H. 03102
Mrs. Martin Rokeach (Lois) 32 Florence Rd., Harrington Park, N.J. 07640
Mrs. Paul R. Stewart (Evelyn) 73 Hillerest Dr., Victor, N.Y. 14564

Mrs. C. C. Tomlinson, ITT ( Doris)
143 Highcrest Road, Wethersfield, Ct. 06109
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MEMBERS “A” AWARDS
Glens Falls, New York — May 1978

Photographs by Fred Ricard

Stencilling on Wood

Dorothy Hallett

Stencilling on Tin

- .
s

Joyce Holzer
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Country Painting

Norma Stark
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Country Painting

Gail Lane
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Freehand Bronze

e

Deborah Lambeth

Ardelle Steele
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Glass Panel-Metal Leaf

| -

Sara Tiffany

Lace Edge Painting

Deborah Lambeth

25



Seal of Approval — Reproduction Award

|
=

Original Stenciled Box — Courtesy, Dorothy Hamblett

MEMBERS’ “B” AWARDS
Stencilling on Tin
Shirley Baer Dorothy Maffin Patricia Smith

Stencilling on Wood
Laurence B. Cheney

Country Painting

Laurence B. Cheney Gail Lane Barbara Matlaga
Dolores Furnari Joan MacKenzie Lucinda Perrin
Dorothy Hallett Dorothy Maffin Astrid Thomas

Doris Hynes Lois Tucker
Lace Edge Painting
Maryjane Clark Phyllis Sherman
Glass Panel — Stencilled Border
Eleanor Cook Phyllis Sherman

Glass Panel — Metal Leaf Border
Maryjane Clark
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THE BOOKSHELF
By Martha M. Wilbur

Clockmakers of Lancaster County by Stacy B. C. Wood, Jr. and
and Their Clocks, 1750-1850 Stephen E. Kramer III
(A study of Lancaster County Clock Cases by John J. Synder Jr., is
included.)

Van Nostrand Reinhold Co., N.Y., pp. 223.

This book is a regional study of clock dials and cases with a Direc-
tory of Clockmakers and is an excellent reference book. There is a short
introduction to Lancaster Clock cases followed by photographs of sixty
tall clocks and accompanied by detailed descriptions of woods, char-
acteristics of the carving and construction methods, A section contains
sixty-five full page (8 1/2” x 11”) black and white photos of dials. The
details of the photos are excellent, and would be most helpful in restoring
a white dial clock. The last section deals with the works and is also well
illustrated.

A Nineteenth Century Garden by Charles Van Ravenswaag
Universe Books, New York, 1977, pp 74

A paperback book of interest for the color plates of fruits and
flowers. These were taken from plates published in Rochester, N.Y. from
the 1850’s to the early 1870’s. Made for the “Tree peddlers” to show their
wares, they are not supposed to be botanical plates. In some instances
the drawing appears stiff and in others it is quite nice — many are made
with theorems. All together there are eleven colored and eleven black
and white plates 41/2 x 53/4”.

The Art and Craft of Wall Stenciling by Richard M. Bacon
Funk & Wagnalls, New York, 1977, pp 152

Mr. Bacon gives an outline of the tradition of stencilled walls in
New England and explains how to plan the decoration of a room. The
chapter on elements and origins of wall stencil designs is interesting.
The major part of the book deals with the mechanics of applying the
stencils. The author uses a Cape Cod farmhouse as his project. All of the
chapters are illustrated with black and white pictures and drawings.
The Appendix A is a short essay on the tradition of the painted floor.
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Painted Scenes on Country Furnishings by Nina Fletcher Little

Tur AMERICAN ART JourNAL Vol IX No. 2, Nov. 1977, Kennedy Galleries,
Inc. and Israel Sach Inc., N.Y., Publishers

This is a well illustrated essay on landscape painting on country
furniture that includes scenes on over-mantles, fire boards, boxes, chairs,
and clock dials. Mrs. Little discusses the origins of some of the painted
designs and concludes her article with the following statement, “Many
of the views were frankly not orginal but their freshness of color and
freedom of technique often trancends the conventional sources from
which they were derived. Purely ornamental in purpose, this whimsical
decoration ably fulfilled its primary function of beautifying the useful,
everyday objects that furnished many middle-income American homes.”

American Folk Painting Selections from the Collection of
Mr. & Mrs. William Wiltshire III  Compiled by Richard B. Woodward

Virginia Museum, Richmond, Va., 1977, pp 110

This soft cover book is the catalog of the Wiltshire collection of
Folk Painting which was exhibited in Richmond, Virginia and will be
shown in eight other cities during1978-79. Tt begins with an introduction
to the history of folk art and the Wiltshire collection by Mary Black,
Curator of Painting and Scuplture at the New York Historical Society.

The paintings are all illustrated by color plates. The subjects, al-
though mostly portraits, do include fracturs, a few landscapes, marine
scenes and still lifes. Each plate is accompanied by a detailed descrip-
tion and history of the work.

To anyone interested in folk art this is an excellent exhibit to see and
the catalog with its excellent color plates would be a valuable addition
to one’s library.
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NOTICES FROM THE TRUSTEES

FALL MEETING
Hospitality House, Williamsburg, Va.
September 13, 14, 15, 1978
Meeting Chairmen: Mrs. E. R. Hitchcock
Mrs. G. Thomas Ludwig

Program Chairman: Mrs. C. J. Gearin, ]r.
Hospitality Chairman: Mrs. A. S. Schwartzman

SPRING MEETING
Viking Hotel, Newport, R.I.
May 16, 17, 18, 1979
Meeting Chairman: Mrs. Hollis F. Church, Jr.
Program Chairmen: Mrs. George K. Baer
Mrs. Robert A. Conway
Hospitality Chairman: Mrs. John Montgomery

POLICIES
Use of Society Name and Seal
Exhibitions:

Chapters or Members may sponsor Exhibitions using the name
of the Society with written permission of the Treasurer of the Society
provided that only originals, “A” or “B” awards, approved portfolios
of Certified Teachers and applicant pieces submitted within the last
five years, are exhibited. Any exception will be at the discretion of
the Board of Trustees.

Opinions or Criticisms:

Members should not use the name of the Society when writing
personal opinions or criticisms to newspapers and magazines. Any
matter requiring action by the Society should be referred to the Presi-
dent of the Society.

The Official Seal:
The Official Seal of the Historical Society of Early American Decora-
tion, Inc. shall not be duplicated or used by individuals or chapters.
(Exception: Upon application, Chapters will be granted permission

to use the seal for the cover of their yearly program. Passed by the mem-
bership at Fall Meeting, 1966.)

Membership List:
Permission of the Board of Trustees must be obtained to release the

Society’s Membership List.
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Meetings:
Taping of HSEAD, Inc. functions is not permitted.

New Policies

July, 1977 — There will be no refunds for meeting registrations, special,
tours, and/or admission fees.

July, 1977 — An applicant may have three consecutive years in which
to complete requirements for regular membership.

Sept. 1977 — Only members of the HSEAD, Inc. will be admitted to
the Society’s rooms in Bump Tavern, Cooperstown, N.Y.

Sept. 1977 — Under no conditions are the HSEAD, Inc. exhibition cases
in the Farmer’s Museum, Cooperstown, N.Y., to be opened,
except at the direction of the HSEAD, Inc. Curator.

Change in By-Laws
Article II
Section 4.
a. Annual dues for active and associate members shall be payable
as of July 1, which shall be the beginning of each fiscal year,
b. If any member has not paid dues or other indebtedness to the
Society by November 1, the membership shall be terminated.
Reinstatement shall be at the discretion of the Board of
Trustees.

CHANGE OF ADDRESS
To avoid delay in receiving Tue DrcoraTor and other Society
mailings and adding to the already heavy mailing costs, please notify
the Membership Chairman promptly of any change of address.

TEACHER CERTIFICATION

The following teacher was certified by the Teachers Certification
Committee at Glens Falls, N.Y., May, 1978.
Astrid Thomas Country Painting

NOMINATIONS PLEASE

Each year members are given the opportunity to submit names for
consideration by the Nominating Committee in selecting their nomina-
tions for the Board of Trustees. Four Trustees will be elected at the
1979 Annual Meeting of the Corporation at which time the terms of the
following Trustees will expire:
Mrs, John Clinkman Mrs. George Watt
Mrs. Robert Wilbur

Please send the names of your candidates to the Chairman no later
than October 31, 1978, Mrs. Kenneth L. Day, 61 Dale Drive, Chatham,
N.J. 07928.
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ACTIVE CERTIFIED TEACHERS

MRS. CHESTER ARMSTRONG, Ithaca, N. Y. — stenciling, country painting,
metal leaf, freehand bronze, gfass painting,.

MRS. RAY BARTLETT, Niantic, Conn. — stenciling.
MRS. WILLIAM BERKEY, Wayne, Pa. — country painting.
MRS. JANE BOLSTER, Berwyn, Pa. — country painting, stenciling, glass painting.

MRS. JOHN CLARK, Norwell, Mass.— stencilling, country painting, metal leaf,
freehand bronze, lace edge painting, glass painting, Chippendale,

MRS. AUSTIN EMERY, Setauket, N. Y. — country painting, glass painting.
MRS, WAYNE F. FRY, Delmar, N. Y. — country painting, stenciling, metal leaf.

MRS. PAUL GROSS, Sebring, Florida — country painting, stenciling, lace edge
painting, glass painting, metal leaf, freehand bronze, chippendale.

MRS. JACK HENNESSEY, Albany, N. Y. — country painting.
MRS. KENNETH HOOD, Holcomb, N. Y. — country painting.

MRS. ROBERT HUTCHINGS, Tucson, Ariz. — country painting, stenciling, metal
leaf, frechand bronze, lace edge painting, glass painting, chippendale.

MRS. ROBERT KEEGAN, Hudson, Ohio — country painting, stenciling, metal
leaf, frechand bronze, lace edge painting, glass painting, chippendale.

MRS. SHERWOOD MARTIN, Wapping, Conn. — country painting, stenciling,
metal leaf, freechand bronze, lace edge painting, glass painting, chippendale.

MRS. WILLIAM MARTIN, Tryon, N. C. — stenciling, country painting, metal leaf,
freehand bronze.

MRS. SYLVESTER POOR, Augusta, Me., — country painting, stenciling.
MRS. E. BRUCE REID, Averill Park, N. Y. — country painting.

MRS. EDWIN W. ROWELL, Pepperell, Mass. — stenciling, country painting,
lace edge painting

MRS. DONALD STARK, Glens Falls, N. Y. — country painting.
MRS. DONALD STEELE, Chatham, N. J. — country painting.

MRS. HAROLD SYVERSEN, Closter, N, J. — stenciling, country painting, lace
edge painting.
MRS. JOHN THOMAS, Hingham, Mass. — country painting.

MRS. JOSEPH WATTS, Aquebogue, N. Y. — stenciling, country painting, metal
leaf, freehand bronze, glass painting, lace edge painting, chippendale.

MRS. HERBERT WILLEY, Norwich, Conn. — stenciling, country painting, lace
edge painting.

MRS. HARRY R. WILSON, New York, N. Y. — stenciling,.

Retired Certified Teachers who are willing to serve as Consultants:
MRS. ADRIAN LEAR, Glens Falls, N.Y. — stencilling, country painting.

MRS. RAYMOND RAMSEY, Chappaqua, N.Y. — stencilling, country painting, metal
leaf, freehand bronze.
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BEQUESTS TO H.S.E.A.D,, Inc.

The Historical Society of Early American Decoration, Inc. ap-
preciates the generosity of its members as expressed through bequests.
Such gifts serve as a memorial and also enable the Society to perpetuate
the pursuits of the Society in the fields of education, history, preserva-
tion, publication, and research. While unrestricted gifts have more
general uses, a member may designate a gift to serve a particular phase
of endeavor.

Bequests should be left in proper legal form, as prepared by a
lawyer, or following the general bequest form.

I give, devise and bequeath to the Historical Society of
Early American Decoration, Inc., an organization incorporated
in the State of New York, the sum of § to
be used at the discretion of said corporation. (Or a specific

purpose may be indicated. )

Advertise in

THE DECORATOR

Rates Per Issue

$55.00 Full Page
$30.00 Half Page $15.00 Quarter Page
Quarter page limited to 10 lines

$5.00 extra for use of cuts

Send Ads and inquiries to

MISS JEAN WYLIE
Tel. Darien 655-0810 — Office
P. O. Box 894 — Darien, Conn. 06820




CRIM TRAYS

Most Complete Selection
from World's Largest
Rectangular Down

WRITE FOR FREE FOLDER

COLONIAL HANDCRAFT TRAYS
New Market, Virginia 22844

HANDMADE WOODEN ARTICLES
Suitable for Decorating
ALSO 19 x 20 LIGHTBOX FOR TRACING STENCILS
CARL S. ALBRO
6677 Hayhurst St. Worthington, Ohio 43085

Will also consider reproducing any article of yours. Send photos or sketches,
measurements, and choice of wood for estimated reproduction cost.

Catalog of Articles Available — 50¢

TAFT PRINTING CO., INC.
PRINTERS ano PUBLISHERS
OFFSET LETTERPRESS

Printers for the Historical Society of Early American Decoration, Inc.
MENDON STREET UXBRIDGE, MASSACHUSETTS
PHONE UXBRIDGE 278-3640

PICTURE and MIRROR FRAMES

For Graining and Decorating
See DECORATOR, Spring 1976 for Styles

and Prices or Write for Price List

THE FRAME FACTORY
RD 3, Box 98 — Newton, N.J. 07860

The Decorator establishes confidence between craftsman and dealer



A New Society Publication . .
Bibliography of

Early American Decoration
Compiled by Martha Wilbur

This comprehensive 40-page bibliography lists books and periodicals which
pertain to decorated articles, foreign and domestic, which adorned the homes of

our forefathers. An Index by Subject is an important addition to this pamphlet.
Price: $3.50 (includes postage and handling).

Make checks payable to HSEAD, Inc. and send orders to:
Miss Jean Wylie, Box 894, Darien, Conn, 06220

ANT[OUE ™ Antigue DECORATION

.

)

I

27 ARTICLES

= by Esther Stevens Brazer
Mo
/’#/ -,U Reprinted from the Magazine ANTIQUES

-

Articles written by Mrs. Brazer from 1922 to 1945,
EXTREMELY INFORMATIVE . . .
A SOLID FOUNDATION FOR RESEARCH AND STUDY,

Price: $6.00 (includes postage and handling)

Make checks payable to:
Historical Society of Early American Decoration, Inc. (or H.S.E.A.D. Inc.)

Mail to: Mrs. Marshall N. Cohan
R.F.D. #2 Hartford Ave., Uxhridge, Mass. 01569




Handcrafted and Aged
TIN TULIP SCONCE

15” Tall by 5 1/2” Wide
$6.00 plus $1.00 Shipping

Quantity prices upon request.

THE “INN” HOUSE
BOX 529

GLEN ELLYN, ILLINOIS 60137

Distinctive Patterns
for

Theorem Paintings

Large Folio Size — Historical Background

Ruth S. Szalasny
3048 Belknap Rd., Eden, New York, 14057
for Brochure, send S.A.S.E. and 25 cents

DECORATOR INDEX

Nos. I, IL, IIT — $1.00 Each
Latest Issue No. IV — $1.25

Order From Jean Wylie
Box 894 — Darien, Conn. 06820

The Dccorator establishes confidence between craftsman and dealer



FLETCHER FARM
CRAFT SCHOOL

LUDLOW, VERMONT 05149

EARLY AMERICAN DECORATION: Featuring, Country Tin,
Theorem, Freehand Bronze, Gold Leaf, Lace Edge and Reverse
Glass.

HARNESS and OFF-LOOM WEAVING, SPINNING and DYEING,
CREATIVE STITCHERY, DRAWING and PAINTING, GRAPHICS,
POTTERY and RAKU (Glaze Composition and Kiln Construc-
tion) LAMP SHADES, SILVER JEWELRY, ROSEMALING,
STAINED GLASS, WOODCARVING.

WEEK ENDS JUNE and SEPTEMBER
MON. thru FRI. JULY and AUGUST

in 2 and 4 week sessions
L Send long SASE for BROCHURE

ANTIQUE DECORATION DESIGNS

— for sale and rent —
WALL STENCIL DESIGNS — for sale
COUNTRY TIN, STENCILING, ETC.

Over 2,000 Full Color Patterns for Rent.
Listings Available at $1.00

THEOREMS — Numbered Outline with Color Notes and
Full Color Photograph of Finished Theorem

A Set of 58 Designs from which to make
Selections is available for $4.50

MILMAR STUDIO

GINA MARTIN
Master Craftsman — Master Teacher
359 Avery Street South Windsor, Conn. 06074




PUBLICATIONS OF
THE HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

Perfect Gifts for all Occasions

AN ILLUSTRATED GLOSSARY OF DECORATED ANTIQUES
By Maryjane Clark

An exhaustive study of terminology used in the decoration of an-
tiques. Spanning the 17th and 18th centuries with over 800 line drawings.

Price: $9.75 includes postage & handling

THE ORNAMENTED TRAY

First Formal History of Antique Trays from 1720 to 1920.
Over 500 Photographs

Price: $14.00 includes postage & handling

THE ORNAMENTED CHAIR

A complete guide for identifying numerous styles of chairs
Over 300 Photographs

Price: $16.00 includes postage & handling

Please mail your orders for above books to:
Mrs. Richard M. Boulton
435 Broadway Ave., East Watertown, N.Y. 13601

Make checks payable to:
HISTORICAL SOCIETY OF EARLY AMERICAN DECORATION

The Decorator establishes confidence between craftsman and dealer



Remaindered to HSEAD Members:

PAINTED TINWARE WE'VE SEEN

Vol. 1: Penn. and N.Y. — Vol. 2: Conn. and Maine
32 Illustrations in full color in each booklet
Only 2.50 each incl. tax — Plus Postage: 25¢ on No. 1, 35¢ on No. 2
ORDER FROM
MARGARET and CHARLES COFFIN
Box 578 Northville, N.Y. 12134

SPLIT BANASTER MIRRORS
For Reverse Painting

PICTURE FRAMES
Round and Custom — Made for Theorems

SEND FOR FOLDER ON WOODEN ARTICLES
Fire Place Stools — Courting Mirrors — Etc.

ROBERT D. RAINVILLE
11 RIDGE DRIVE UNCASVILLE, CONN. 06382

A QUARTER CENTURY OF
DECORATING & TEACHING
COUNTRY PAINTING

By Dorothy D. Hutchings
Master Craftsman — Master Teacher

This most complete guidebook for Decorators and Teachers offers de-
tailed instruction and directions for all phases of Country Painting
techniques, shown in COLOR. This 170 page book contains paint
recipes and mixtures, questions and answers for the beginner and expert
alike. Also included are 54 colored plates, 36 with complete designs and
4 black and white designs, (all from original pieces) for coffee pots,
apple, bread and 2 size coffin trays. Plus cannisters, boxes, tea caddies,
sugar bowls and covered pitchers, Prepaid: $13.95, Hard Cover $16.95
3,000 Full Color Designs for Rent

Goose Neck Coffee Pots requiring 13 pieces of tin to make (plus postage) $30.00
Crystallized Trays 7% x 11% floor measurement .................. 8.50

Nine sheets (legal size), uncirculated stencils ...... ...... i at 2.50

Five sheets on techniques of stencilling ................... ... ... 2.00

Twenty-One pages of rentals (Including Country Tin, Stencilled) .. 1.00
Include Large 30¢ S.A.S.E.

Listing of Authentic Tin Reproductions ........ SENAER A e . .50

Mrs. Dorothy D. Hutchings, 1509 West Delano Drive, Tucson, Arizona 85705
Two-week workshop in Tucson, March 6th thru 17th, 1978
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HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

CHAPTERS AND OFFICERS
1978-1979

CALIFORNIA: California
. Aubrey Coldiron, Chairman
CENTRAL NEW YORK: New York
. William Poda, Chairman Mrs. Joseph Clintsman, Secretary
CHARTER OAK: Comnnecticut
Hollis Church, Chairman Mrs. Ruth Mattison, Secretary
EVELYN M. HOLMES: Maine
Ivan O. Orcutt, Chairman  Mrs. William K. Laurinaitis, Secretary
FAIRCHESTER: Connecticut
Ross Angier, Chairman Mrs. Roger H. Parish, Secretary
FLORENCE E. WRIGHT: New York
Albert W. Brown, Chairman Mrs. Earl K. Siegfried, Secretary
HUDSON VALLEY: New York and Vermont
. Michael Sherman, Chairman Mrs. Charles Coffin, Secretary
LONG ISLAND: New York
Richard R. Hoolan, Chairman Mrs. John M. Pokorny, Secretary
MARYLAND: Maryland
Charles C. Ayers, Chairman Mrs. Louis Lenderking, Secretary

NASHOBA VALLEY: Massachusetts
Walter J. King, Chairman Mrs. Gary Vaillancourt, Secretary
NEW JERSEY: New Jersey
John Dotter, Chairman Mrs. John C. Hoover, Secretary
OLD COLONY: Massachusetts
Philip Wheelock, Chairman Mrs. Charles C. Wall, Secretary
PIONEER: New Hampshire and Vermont
Kathleen Wright, Chairman Mrs. Merton D. Thompson, Secretary
SHENANDOAH: Virginia
E. R. Hitchcock, Chairman Mrs. C. J. Gearin, Jr., Secretary
STRAWBERY BANKE: New Hampshire and Massachusetts
Fred M. Mackey, Chairman Mrs. Clarence E. Colby, Secretary
WILLIAM PENN: Pennsylvania
Jane Bolster, Chairman Mrs. Charles P. Neidig, Secretary
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COMMITTEE CHAIRMEN 1978-1979

Advance Planning Mrs. John Clinkman
57 Tedesco St., Marblehead, Mass. 01945

Applicants Mrs. R. Howard Brauns
74 Poplar Ave., Hackensack, N. J. 07601

Business Manager Miss Jean Wylie
P.O. Box 894, Darien, Conn, 06820

Chapters Mrs. Donald K. Hamblett
60 Miles St., Millbury, Mass 01527

Custodian of Assets Mrs. Louis Corey, Jr.
Pine Island Rd., Mattapoisett, Mass. 02739

Decorator Mors. Philip S. Wheelock
Henry St. Uxbridge, Mass. 01569

Decorator Sales Mrs. Harriet H. Landon
Box 2432, Bishop’s Corner Branch, East Hartford, Conn. 06117

Education Mrs. Wayne F. Fry

75 Mosher Rd., Delmar, N. Y. 12054
Endowment Fund:

Chairman Mrs. Louis Corey, Jr.
Vice-Chairman Mrs. J. August Duval
Treasurer Mrs. Floyd Frost
Work Photography Program ... Mrs. J. August Duval
Exhibition Mrs. Kenneth L. Day
61 Dale Drive, Chatham, N. J. 07928

Finance Committee Mrs. George C. Watt
54 Forest Drive, N., Short Hills, N.J. 07078

Historian Mrs. L. Steven Porter
84 Holman St., Shrewsbury, Mass. 01545

Historical Research Editor — THE DECORATOR
Lending Library of Designs Mrs. William Tiffany
16 Winding Brook Way, Middletown, N.J. 07748

Liason Officer Mrs. Donald F. Heatherington
200 West Market St., Hertford, N.C. 27944

Materials and Products Edward Stannard, M.D.

28 Fourth St., Fair Haven, Vt. 05743
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Membership s - Mrs. Willred W. West
9 Morgan Way, Durham, N.H. 03824

Membership Relations Mrs. William S. Tiffany
16 Winding Brook Way, Middletown, N.J. 07748

Museum Committees

Curator . Mrs. Edwin W. Rowell
101 Townsend St., Pepperell, Mass.

Associates:
CONSETVALION. oovrneresrmrrssersrsssemsssssssmsssssssssinns i Mrs. John Hoover
249 Brookside Ave., Wycoff, N. J. 07481
BEAUCTHON o aiae iy e Mrs. Wayne I, Fry
75 Mosher Rd., Delmar, N. Y. 12054
ExFbIOn i o Mrs. William D. Sanford
R.D, #3, Box 98, Newton, N.J. 07860
Maintenance  m——————————— Mrs. C. Douglas Obrist
Box 243, RD #4, Canastota, N. Y. 13032
Reseoreh. & LIbTary sonasmamomsses Mrs. Charles B. Coffin
Box 578, Northville, N. Y. 12134
Newsletter s e Mrs. Louis Corey, Jr.
Pine Island Rd., Mattapoisett, Mass. 02739
NOWMUNGHING  onrsssssssscrsssssssiscssssessssssssesssssssessmssses s Mrs. Kenneth L. Day
61 Dale Drive, Chatham, N.J. 07928
Photography w Mrs, Wayne Fry
75 Mosher Road, Delmar, N. Y. 12054
Photographic Sales ... Mrs. Harvey E. Lambeth, Jr.
933 Morgan Ave., Schenectady, N. Y. 12309
Slide Program ... R e Mrs. M. 1, Sherman
2Apple Lane, Glens Falls, N. Y. 12801
PRInFIng, s - Mrs. Philip Wheelock
Henry St., Uxbridge, Mass. 01569
Publications Manager csmsusesbsisi s Mrs. John Clinkman

57 Tedesco St., Marblehead, Mass. 01945

New Publications ..., Mrs. Donald F. Heatherington
200 West Market St., Hertford, N.C. 27944

Bopls Salesi ManGrED o asmbsmimsiansai sy Mrs. Richard Boulton

435 Broadway Ave., East Watertown, N.Y. 13601

Registration 5 - Miss Dorothy E. Doyle
357 Farm St., New Bedford, Mass. 02740

Standards antd JUdging  wnimassmussnmsisivs Mrs, Edward C. Britt
131 Grant St., Newark, N. Y. 14513

Teacher Certification ... Mrs. Jane Bolster

151 Waterloo Ave., Berwin, Pa. 19312



